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B Please provide a 500 words abstract outlining your thesis; you may wish to attach a
table of contents or any other relevant material:

Paint as a means of protection and decoration has been found on both the inside and outside of
buildings for several hundred years. In England, widespread use began in the seventeenth cen-
tury. In the form of colour it has helped to provide the setting for daily life along with furnishings
and artefacts, and yet little appears to be known of the way it was used in the past.

In an attempt to build up a picture of the methods and materials in use by the house-painter dur-
ing what may be regarded as the first phase of the craft, an examination has been made of a
number of contemporary sources.

The years 1660 - 1850 are carefully chosen, and connect two significant decades. The starting
point covers the gradual replacement of native hardwood by softwood for building, the Restoration
of the monarchy in this country after a number of years in exile on the Continent, the large scale
rebuilding of London, and the first published works on the subject. With the exception of a few
pigments, introduced at the beginning of the nineteenth century, little significant development had
been made in the materials used by the house-painter during this period. The finishing point
marks the publication of the first edition of George Field's Rudiments of the Painters' Art, and falls
short of the introduction of coal-tar dyes by William Perkin in 1856, and the later use of architec-
tural polychromy.

After an introduction to the craft of house-painting, Part | identifies the contemporary published
works that are most informative for a study of the subject.

Part Il looks at the materials, methods and tools most often mentioned in the texts, occasionally
resorting to more recent works for clarification. The selection of pigments is based on those listed
in appendix one, which shows the occurrence by name of the significant ones mentioned in the
works examined.

Part 11l briefly considers aesthetic matters, in particular the range of colours in use during the pe-
riod, and the conventions relating to their selection.
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